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Is A PRIVATE BANK 
DIFFERENT FROM 
A REGULAR BANK? 


Of course a private bank provides checking and savings 
accounts, residential mortgages, investment management 
and commercial banking. In short, it offers a complete 
suite of financial services for you and your business. 

But a private bank goes beyond ordinary banking with 
deeper and broader expertise, increasingly sophisticated 
advice, even more personal service. A private bank offers 
more access to decision makers, greater customization 
and a level of responsiveness most ordinary banks can’t 
match. If you’re seeking a more personal banking and 
investment relationship, start with the region’s finest 


private bank. Start here with Boston Private Bank. 


Mark Thompson, President 
(617) 912-4210 
mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Member FDIC bostonprivatebank.com 
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“Bose breaks the mold ... Who said 
American companies can't innovate?” 


~ Rich Warren 


©2001 Bose Corporation. IN20417 
Rich Warren, Chicaga Tribune, 6/1490 


Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
ple usually think of home audio 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444 -BOSE. 
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Better sound through research 





HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2002-2003 Season 


Friday, February 28, 8.00pm New England Conservatory’s Jordan Hall 
Sunday, March 2, 3.00pm Sanders Theatre 


Daniel Stepner and Linda Quan, violins * David Miller, viola * Guy Fishman, cello 
Laura Jeppesen, viola da gamba » Christopher Krueger, flute » John Gibbons, fortepiano 





Musical Offering, BWV 1079 ).S. Bach 
Ricercare a 3 (1685-1750) 
Canon perpetuus super thema regium 

Quartet in C Major, Op. 76, No. 3,"Emperor" Franz Joseph Haydn 
Allegro (1732-1809) 

Musical Offering Bach 


Canones diversi super thema regium 
Fuga Canonica in Epidiapente 


Quartet in C Major Haydn 
Poco adagio; cantabile 

—INTERMISSION— 

Musical Offering Bach 


Ricercare a 6 
Canon a 2. Querendo invenietis 
Canon a 4 


Quartet in C Major Haydn 
Menuet — Allegro 


Musical Offering Bach 
Sonata sopr'il Soggetto Reale—Largo « Allegro * Andante « Allegro 
Canon perpetuus 


Quartet in C Major Haydn 
Finale - Presto 





The program will run for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 
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Program Notes 
Musical Offerings 


Bach’s Musical Offering came about as a result of the composer's visit 
to the court of Frederick the Great, King of Prussia, in the spring of 
1747, one of the most notable and fully documented events in his 
otherwise unglamorous career. Bach’s second son, Carl Philip Emanuel, 


A MUSICAL DICTIONARY 





Johann Sebastian Bach 


A Canon, from the Greek word for "rule" is an imitative 
piece in which two or more parts have the same melody 
but begin at different points. The imitation can begin at 
the unison or at any other interval, and can also involve 
more complex processes. 


A Fugue is a composition in which a melodic idea, the 
"subject’, is treated imitatively by subsequent voices (the 
term "voice" is employed even in instrumental works) as 
they enter, one by one, in a gradual build-up of the 
texture, each part continuing without interruption until all 
the voices have entered. 


A Ricercar (Italian for "to search and research’) is an 
instrumental work that may be of one of two types: a 
strict fugue with many learned devices, or a preludial piece 
of a more improvisatory character. 


A Trio Sonata is the type of instrumental sonata most 
widely cultivated during the baroque period. It has three 
parts (hence the name Trio’): two upper lines, usually in 
the same register, and basso continuo, but requires four 
players—one player for each of the two top lines, a 
melody bass instrument, and a chord-playing instrument 
such as a harpsichord. 





was employed as a musician at the royal court and, 
through him, Frederick extended an invitation to the 
renowned composer to visit. The composer, known 
as "the old Bach; arrived in Potsdam on May 7th. On 
most evenings the king himself performed flute 
sonatas and concertos at private concerts at the 
palace, but on that occasion, he invited his celebrated 
guest to try out his collection of fortepianos, an 
instrument that had only recently been invented. In 
the course of the evening the king presented Bach 
with a difficult theme on which to improvise a fugue, 
one of the most challenging musical genres. Frederick 
was greatly impressed by Bach's masterful 
extemporaneous handling of the "Royal Theme; but 
Bach expressed his dissatisfaction with his 
improvisation and announced his intention to set 
down the royal theme "on paper as a regular fugue 
and have it engraved on copper’ 


Upon his return to Leipzig ten days later he 
immediately set about fulfilling his promise, but what 
had originally been planned as the published version 
of the fugue he had improvised before the king 
turned into a greatly expanded, multipart 
composition. It comprises two ricercars (fugues) in 
three and six voices, a trio sonata, and ten strict 
canons (in its simplest form, a piece in strict imitation 
in which one voice presents a theme which is then 
repeated exactly by the other parts), all based on the 
Royal Theme. Bach's treatment of the subject ranges 
from the strictest counterpoint in the ricercars and 
canons to the most modern Empfindsamer 
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(sensitive) style in the third movement of the trio 
sonata. The choice of the term "ricercar" as a heading 
was related to an ingenious Latin acrostic Bach 
devised to summarize the genesis and character of 
the whole work: Regis lussu Cantio Et Relinqua 
Canonica Arte Resoluta, meaning "At the king's 
demand, the song [ie., the fugue] and the remainder 
[the canonic movements] resolved with canonic art: 
He completed the complicated project in a relatively 
short time—the dedicatory copy preface is dated 
July 7, 1747, exactly two months after the evening at 
Potsdam. The work was engraved under the title of 
Musicalisches Opfer (Musical Offering) and is one of 
only seven works by Bach published during his 
lifetime. A special presentation copy was printed for 
the king, and additional copies were printed and 
available for purchase at the Michaelmas Fair which 
took place in October of that year. 


HAYDN’S "EMPEROR" QUARTET 


In the final years of his creative life Haydn shifted his 
focus from composing instrumental works and 
concentrated on writing large-scale choral pieces and 
revising earlier works; the six great masses and the 
oratorios, The Creation and The Seasons, were 
composed between 1796 and 1802. The only 
instrumental genre that he continued to pursue 
during this period was the string quartet, a genre 
closely associated with him. The Opus 76 Quartets, 
commissioned by Count Erdédy, represent the 
culmination of nearly four decades of composing in 


Franz Joseph Haydn 


this genre. Although he was engaged to write six 
quartets for Prince Lobkowitz in 1799, he completed 
only two (Opus 77), and composed only the two 
middle movements of his final essay in the medium, 
Opus. 103. 





In the final years of his creative 
life... the only instrumental genre 
that [Haydn] continued to pursue 
was the string quartet, a genre 
closely associated with him. 





The "Erdody" Quartets were completed by 1797 and 
were the count’s exclusive property for two years, at 
which point the composer was free to publish them. 
The third quartet in the set, the so-called "Emperor’, 
derives its nickname from the fact that its second 
movement (marked "Poco Adagio. Cantabile’) 
consists of a theme and four variations based on 
Haydn's "Emperor's Hymn; Gott erhalte Franz den 
Kaiser ("God save Franz the Emperor’). In the course 
of his two extended stays in London in 1791-2 and 
1794-5, Haydn had attended numerous festive 
occasions and cultural events, and had become 
familiar with the English national anthem God Save 
the King. Upon his return to Austria he set about 
creating a similar musical tribute to their imperial 
ruler. The poet Lorenz Haschka was commissioned to 
write a poem which Haydn set to music and on 
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February 12, 1797, the emperor's birthday, "Gott 
erhalte Franz den Kaiser,’ was performed for the first 
time. The hymn subsequently became the Austrian 
and, eventually, the German national anthem. 


Several of the Opus 76 Quartets, including the 
"Emperor,’ were performed for the first time in 
September 1797 on the occasion of a visit to 
Esterhaza by the Viceroy of Hungary, Palatine 
Archduke Joseph. The diary of Joseph Carl 
Rosenbaum describes the event: 
Wednesday, 27th: The Viceroy arrived in 
Eisenstadt at about 12 noon. His approach was 
announced by the thunder of cannon, which 
lasted until he arrived and was received in the 
castle...It was a most ceremonious reception, a 
brilliant demonstration of the greatness of 
Prince Esterhazy. At midday there was a 
banquet in the grand hall; places were laid for 
800 persons, on two tables. As toasts were 
drunk, trumpets and drums sounded from the 
balcony of the hall, and cannon fired in the 
garden of the castle... 
Thursday, 28th: At about 10 a.m. the Viceroy, in 
the company of the Prince and several 
cavaliers...went hunting...At midday a banquet 
was held in the small hall. In the afternoon the 
citizens of the town, then the princely citizens 
and the Jewish community, all with their 
superiors, and the musicians, gathered on the 


A patron of music 


square and welcomed the Viceroy with a 
display of flags and with music... 

The town parson, the magistrate and the town 
council then went into the small hall where 
they were received by the Viceroy who 
thanked them for the particular attentions 
which had been paid him. New quartets by 
Haydn were played, [one of them] based on 
the song Gott erhalte Franz den Kaiser, and a 
seven-year-old boy by the name of Bohm 
played the violin, earning unanimous applause. 
At the Viceroy’s departure, cannon were fired 
and trumpets and drums resounded from the 
balcony of the castle. 


The quartets were published simultaneously in 
London and Vienna in 1799 and soon became best 
sellers. 


—Mary Greer 

Musicologist and conductor MARY GREER is 
Christopher Hogwood Research Fellow for the 
2002-2003 season. A graduate of Yale (B.A. and 
M.A.) and Harvard (Ph.D,), she directs "Cantatas in 
Context," a Bach cantata series in New York City. 
Her article on nineteenth-century performances of 
Bach's music in New York appears in Bach 
Perspectives 5 (University of Illinois Press, 2002), and 
her dissertation on Bach's sacred duets is to be 
published by Scarecrow Press. 


It was no coincidence that Bach’s Musical Offering came about as a result of the composer's visit to the court 
of Frederick II of Prussia (1712-1786). The king was an important patron of music, an enthusiastic and quite 
competent flautist, and a composer. He assembled a gifted group of musicians, including J. S. Bach's second 
son, Carl Philipp Emanuel (1714-1788), who was a composer, harpsichordist, and author, and Johann Joachim 


Quantz (1697-1773), flautist, composer, teacher, and author of the Essay of a Method for Playing the 
Transverse Flute (Berlin 1752). Quantz gave Frederick flute lessons and composed over 300 concertos for his 
royal pupil which he played on a rotating basis. The king held nightly concerts at his palace which always 
included at least one flute concerto which he performed himself. The English musician and music historian 
Charles Burney (1726-1814) attended one of the musical soirées in 1772 and included a vivid account of it in his 
book, The Present State of Music in Germany, The Netherlands and United Provinces (London 1775). 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, now in his second season as 


Music Director of the Handel and Haydn Society, 


has earned the acclaim of critics and audiences 
alike, and has established his presence as an 
engaging and dynamic force in Boston's musical 
life. Mr. Llewellyn has served as Assistant 
Conductor of the Boston Symphony Orchestra, 
Associate Conductor of the BBC National 
Orchestra of Wales, Principal Guest Conductor 
of the Stavanger Symphony, and Principal 


Conductor of the Royal Flanders Philharmonic. 
Mr. Llewellyn retains an especially close link with 
the BBC National Chorus and Orchestra of 
Wales, where he holds the title of Conductor in 
Residence. He has appeared as guest conductor 
with leading orchestras of the world, including 
the Québec Symphony Orchestra, the Toronto 
Symphony, the Netherlands Chamber Orchestra, 
the Houston Symphony Orchestra, the St. Paul 
Chamber Orchestra, and others. Recent projects 
include Mr. Llewellyn's debut with the English 
National Opera conducting The Magic Flute, 
Dido and Aeneas at Spoleto USA, and Mozart's 
The Magic Flute with the Opera Theatre of St. 
Louis. He was co-director of the Tanglewood 
Music Center Conducting Fellowship program 
this past summer. 


Handel and Haydn Society 


Under the leadership of music director Grant 
Llewellyn and conductor laureate Christopher 
Hogwood, the Society is a leader in historically 
informed performance, specializing in music for 
chorus and period orchestra from the Baroque 
and Classical eras. Each Handel and Haydn concert 
is distinguished by the use of instruments, 
techniques, and performance styles typical of the 
period in which the music was composed. Now in 
its 188th season, the Society has a long tradition 
of musical excellence. In the nineteenth century, 
Handel and Haydn gave the American premieres 
of Handel's Messiah (1818), which the Society has 


performed every year since 1854, Haydn's The 
Creation (1819), Verdi's Requiem (1878) and Bach's 
St. Matthew Passion (1889). Recent seasons have 
included collaborations with prominent jazz 
artists, a series of semi-staged operas, weekend- 
long festivals, and world and American premieres. 
The Society's ambitious Educational Outreach 
Program brings the joy of classical music to more 
than 10,000 students each year in over 50 public 
schools throughout Massachusetts. Handel and 
Haydn recently received a Grammy Award for its 
recording of Sir John Tavener's Lamentations and 
Praises. 
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Daniel Stepner, violin 





Handel and Haydn's concertmaster Daniel Stepner is 
also first violinist of the Lydian String Quartet, a 
member of the Boston Museum Trio , Artistic 


Linda Quan, violin 





Linda Quan has had a diverse career performing and 
recording in the United States, Canada, South 
America, Europe, Asia, and Australia. She is a 


David Miller, viola 





David Miller is a devoted performer of chamber 
music on period instruments and a pioneer of 
early music performance in the United States. He 


Director of the Aston Magna Festival in the 
Berkshires, and a Preceptor in Music at Harvard 
University. He has been concertmaster for a 
number of orchestras, including Boston Baroque, 
the Boston Early Music Festival Orchestra and the 
New Haven Symphony. Mr. Stepner hails from 
Wisconsin, and his major teachers were Steven 
Staryk in Chicago, Nadia Boulanger in France, and 
Broadus Erle at Yale. He has taught violin and 
chamber music at the New England Conservatory, 
Boston University and the Longy School. 


founding member of the Aulos Ensemble and the 
Classical Quartet, as well as appearing regularly with 
The Handel and Haydn Society, The Smithsonian 
Chamber Players, The American Classical Orchestra, 
The Bach Ensemble, and Aston Magna. In addition 
to her position on the faculty of Vassar College, Ms. 
Quan had led workshops at universities and 
summer academies throughout America, and most 
recently in Bressanone, Italy, and has recorded 
extensively. 


is a founding member of the Classical Quartet, 
the Red Cedar Trio, the Haydn Baryton Trio, the 
Bach Ensemble and Concert Royal. Mr. Miller has 
served as principal violist for the Handel and 
Haydn Society since 1986. His many recordings of 
solo and chamber works can be heard on Centaur, 
Decca, Dorian, EMI, Fleur de Son Classics, 
Harmonia Mundi, and the Smithsonian Collection 
of Recordings, among others. Mr. Miller has taught 
viola at Princeton University and at the Akademie 
fur Alte Musik in Brixen, Italy. 


Guy Fishman, cello 





Israeli-born cellist Guy Fishman was invited to join 
the Handel and Haydn Orchestra this season. Mr. 
Fishman started playing the cello at the age of 12 
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and began his university studies under David Soyer 
at 16. He later studied with Peter Wiley, during 
which time he pursued his strong love for 
chamber music in New York City. His interest in 
historically informed performance began with 
collaborations with Steven Lubin, Anthony 
Newman, and Kenneth Cooper. Guy Fishman is 
currently completing his Doctoral studies at the 
New England Conservatory of Music with cellist 
Laurence Lesser. He returns this summer as a 
Fellow at the Tanglewood Music Center. 


Laura Jeppesen, viola da gamba 





Laura Jeppesen is a graduate of the Yale School of 
Music and studied the viola da gamba at the 
Brussels Conservatory. Her Boston affiliations are as 


gambist with The Boston Museum Trio and 
Charivary, and as violist with the Handel and Haydn 
Society and Boston Baroque. She has appeared in 
music festivals and concerts throughout the United 
States, Europe, Australia, and Japan with a number 
of early-music ensembles, including the Orchestra 
of the Eighteenth Century and Sequentia. She has 
been a soloist under conductors Christopher 
Hogwood, Martin Pearlman, Edo de Waart and Seiji 
Ozawa. Ms. Jeppesen has recorded extensively and 
is on the faculty of Wellesley College. 


Christopher Krueger, flute 





Christopher Krueger has performed as principal 
flutist with the Boston Symphony, the Handel and 
Haydn Society, Boston Ballet, and Cantata Singers. 


His career as a Baroque flutist has taken him 
throughout the United States, Europe, and 
Australia. Mr. Krueger has conducted and been a 
soloist with the Handel and Haydn Society and 
Emmanuel Music and has recorded extensively. 
He has served on the faculties of the New 
England Conservatory of Music, the Longy School 
of Music, and the Baroque Performance Institute 
at Oberlin College. He has recently been 
appointed Assistant Professor of Music at the 
University of Massachusetts at Amherst. 
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John Gibbons, fortepiano 





A distinguished keyboard artist and member of 
the Boston Museum Trio, John Gibbons has 
performed as harpsichord and fortepiano soloist 


with major orchestras in the United States and 
Europe, among them the Chamber Music Society 
of Lincoln Center, the Orchestra of the 
Eighteenth Century, and the Da Camera Society 
of Houston. He has appeared at many of the 
premier chamber music festivals and has 
recorded for the Arabesque, Centaur, Delos, 
Philips, and RCA Victor labels. He is Chariman of 
the Historical Performance Department at New 
England Conservatory. 


Upcoming Concerts 


2002-2003 Season 


MENDELSSOHN & HOGWOOD 
FRIDAY, MARCH 14 at 8.00pm 
SUNDAY, MARCH 16 at 3.00pm 
Symphony Hall 

Christopher Hogwood, conductor 
James Sommerville, period horn 
MENDELSSOHN: Symphony No. 4 
WEBER: Concertino for Horn 


BACH: MINIATURE MASTERPIECES 
FRIDAY, MARCH 28 at 8.00pm 

NEC’s Jordan Hall 

SUNDAY, MARCH 30 at 3.00pm 

Sanders Theatre 


John Finney, conductor 
Missa Brevis in A Major; Cantata No. 196 
Sonata for Two Flutes and Continuo 


BEETHOVEN: SYMPHONY NO. 9 
FRIDAY, APRIL Tl at 8.00pm 
SATURDAY, APRIL 12 at 3.00pm* 
SUNDAY, APRIL 13 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 


* April 12 is Family Day at Handel and 
Haydn! Take up to five children (8-18) 
at half-price with the purchase of one 
or more full-priced adult tickets. 


ORDER TODAY! 


Subscribers save 10% off additional 
tickets! Group Discounts available. 


BY PHONE: 617 266 3605 (M-F, 10-6) 
ONLINE: www.handelandhaydn.org 
BOX OFFICE: 300 Mass Ave (M-F, 10-6) 
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The Six or Nine Concert Packages guarantee you the best seats 


and up to TWO FREE CONCERTS! 


Current subscribers will receive their priority renewal packet in early March. For information 
about ordering your series please call 617-266-3605 or visit www.handelandhaydn.org 


MONTEVERDI’S VESPERS* 

Monteverdi, the Shakespeare of music, wrote this love 
song to the Virgin Mary in 1610. Now, 400 years later, 
Handel and Haydn has commissioned the first fully 
staged production of this monumental work. Alongside 
Handel and Haydn's Chorus and Orchestra, celebrated 
Chinese opera director Chen Shi-Zheng and a troupe of 
Asian dancers bring an Eastern view to this intensely 
personal expression of religious devotion. 


Grant Llewellyn, conductor 
Chen Shi-Zheng, stage director 


A ROMAN HOLIDAY* 

Masterworks performed by the Chorus and Orchestra 
from the young Handel infused with the energy and 
enthusiasm of his 3-year stay in Rome. 


Dixit Dominus 
Laudate Pueri Dominus 
Saeviat Tellus Inter Rigores 


Grant Llewellyn, conductor 


HANDEL'S MESSIAH* 


Celebrating our 150th annual performances. 


Grant Llewellyn, conductor 


AN ITALIAN CHRISTMAS 


Festive choral works of the Italian Baroque. 

Corelli: Christmas Concerto 

Palestrina: O magnum mysterium 

Additional works by Gabrieli, Sammartini, Torelli 


John Finney, conductor 





617 266 3605 
www.handelandhaydn.org 


THE DEVIL'S TRILL 

Devilishly difficult instrumental music composed by the 
superstar violinists of the Baroque era. 

Tartini Devil’s Trill 

Additional works by Tartini and Vivaldi 


Grant Llewellyn, conductor 
Daniel Stepner, violin 


BAROQUE LOVE DUETS* 
Poignant declarations of love and passion with the 
Orchestra and two outstanding singers. 


Bach: Cantata No. 49 
Handel: Apollo and Daphne 
Bach: Brandenburg Concerto No. 3 


Grant Llewellyn, conductor 
Christine Brandes, soprano 
Sanford Sylvan, baritone 


A MADRIGAL MYSTERY TOUR 
The Chorus explores madrigals through the ages, 
including works by Gesualdo, Monteverdi, and Goehr. 


Grant Llewellyn, conductor 


BEETHOVEN’S EROICA AND EMPEROR* 
Symphony No. 3, “Eroica” 
Piano Concerto No. 5, “Emperor” 


Grant Llewellyn, conductor 
Kristian Bezuidenhout, fortepiano 


VIVALDI’S GLORIA TO VERDI'S AVE MARIA* 


Choral masterpieces by two Italian geniuses. 


Vivaldi: Gloria, RV 588 
Verdi: "Ave Maria and "Laudi alla Vergine Maria" 
from Four Sacred Pieces 


Grant Llewellyn, conductor 


* SIX CONCERT TICKET PACKAGE 
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Grammy Award 
for Handel and Haydn! 





Scene from the world premiere of Lamentations and Praises 


The Handel and Haydn Society and the vocal ensemble Chanticleer of San 
Francisco won a Grammy Award in the Best Small Ensemble Performance 
category for their joint recording of Lamentations and Praises by Sir John 
Tavener. This marks the first Grammy Award for the Society. 


Under the direction of Chanticleer Music Director Joseph Jennings, 
Lamentations and Praises features the 12 male voices of Chanticleer and 
members of the Handel and Haydn Society Orchestra. The work was a 
co-commission by the Society, Chanticleer and the Metropolitan Museum 
of Art, and made its world premiere in Berkeley, California in January 2002. 


You may order your copy of Lamentations and Praises through the 
Handel and Haydn Society, Monday through Friday, 9.00am—5.00pm, by 
calling 617 262 1815 or in person at Horticultural Hall, 300 Massachusetts 
Avenue in Boston. 
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Have -you_taken 


{ROY He 


of the new 


Boston Symphony Café hours? 


The Symphony Café will open at 5:30pm for all Handel and 
Haydn performances, except for December 7 and December 8. 
Due to longer performances on these dates, the Café will 
open at 6pm. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 
Friday, Oct 18, 8pm Friday, Feb 14, 8pm 
Sunday, Oct 20, 3pm Sunday, Feb 16, 3pm 
Friday, Nov 8, 8pm Friday, Mar 14, 8pm 
Sunday, Nov 10, 3pm Sunday, Mar 16, 3pm 
Wednesday, Dec 4, 7:30pm Friday, Apr 11, 8pm 
Friday, Dec 6, 7:30pm Saturday, Apr 12, 3pm 
Saturday, Dec 7, 3pm Sunday, Apr 13, 3pm 


Sunday, Dec 8, 3pm 


e For reservations, please call (617) 638-9328. 
e Price: $32 for dinner (does not include service charge or tax). 


e Full bar service is available in the 
Symphony Café, but is not 


included in the cost of the meal. BOSTON 
SYMPHONY 


ORCHESTRA 
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PRINT GROUD, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 





HANDEL AND HAYDN SOCIETY 


Administration 


Grant Llewellyn, Music Director 


Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


ADMINISTRATION 

Debra A. Moniz, General Manager 

Krikor Der Hohannesian, Accounting Assistant 
Carla Howard, Box Office Manager 

Jill Apelgren, Box Office Assistant 


DEVELOPMENT 

Robin J. Hanley, Director of Development 

Donna J. Huron, Senior Development Consultant 
& Director of Major Gifts 

Kate Huff, Events and Donor Services Manager 

Laura Katz, Development Assistant 


Casner & Edwards, LLP, Of Counsel 


Mary BEEKMAN, Music Director 

m@ SATURDAY OCTOBER 26, 2002, 8:00PM 
Wolfgang Amadeus Mozart 
Requiem K. 626 and 
Vesperae solennes de confessore K. 339 


SUNDAY DECEMBER 15, 2002, 3:00PM 
Hugo Distler and Heinrich Schiitz 


Motets for the season of Advent 
SATURDAY MARCH 15, 2003, 8:00PM 
Johann Sebastian Bach Motets: 
Singet dem Herrn; Komm, Jesu, komm; 
Lobet den Herrn; and Fiirchte dich nicht. 
SATURDAY MAY 31, 2003, 8:00PM 
Heinrich Schiitz, Samuel Scheidt, 
and Johann Hermann Schein 
German composers of the early Baroque 


For more information, visit our Web site: 


www.musicasacra.org Fie 
bs 


or call 617-349-3400 jassachusetts Cultural Council 





ARTISTIC 

Thomas L. Vignieri, Artistic Administrator 

Michael E. Jendrysik, Artistic Services Manager 

Jesse Levine, Music Librarian/ Production Manager/ 
Personnel Manager 


MARKETING 

Gregg D. Sorensen, Director of Marketing & Public Relations 
Brian R. Stuart, Marketing Coordinator 

Cherie Chun, Marketing Assistant 


EDUCATION 

Robin L. Baker, Director of Education 

Matthew L. Garrett, Conductor-H&H Singers, Youth Chorus 
Lisa Graham, Conductor-Young Women's Chorus 





KING’S CHAPEL CHOIR & SOLOISTS 
Heinrich Christensen, Director 


MEMBERS OF THE 
HANDEL AND HADYN SOCIETY ORCHESTRA 


9.S. Bach 
Jesu, meine Freude 


G.F. Handel 


Dixit Dominus 


Sunday, March 23, 5 p.m. 
KING’S CHAPEL 

SCHOOL & TREMONT STs., BOSTON 
617-227-2155 
WWW.KINGS-CHAPEL.ORG 


Suggested donation $10/$5 
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AIR FRANCE 
making the sky the best place on earth A774 4 / =v 





Few could be held in as high regard. 
Air France is proud to support the Handel and Haydn Society. 
Www.airfrance.com/us 


HANDEL AND HAYDN SOCIETY 


Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all 
performances and to reach new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for 
permanent endowment and working capital reserve funds. We are grateful to the following donors whose 


generous, multi-year commitments will guide the Society into the 21st century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 

$100,000 - $149,999 

Fay Chandler 

Elma S. Hawkins 

Deborah & Robert First 
Massachusetts Cultural Council 
Mary & Sherif Nada 

National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 





massculturalcouncil.org 





Christopher R. Yens & Temple V. Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
Two Anonymous Donors 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS 

$25,000 - $49,999 

JMR Barker Foundation 
Leo & Gabriella Beranek 


Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred I. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 


* deceased 


The Handel and Haydn Society is supported in part by generous 
grants from the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. This support enables 
the Society to present not only several concert series, but also 
an educational outreach program in over fifty public schools 
throughout Massachusetts, and free public concerts that bring 
the Handel and Haydn Society's music to wider audiences. 


19 


2002—2003 SEASON 


LASSIC 
WERE 


OVNI hetO) 3s 


kelax 
and Enjoy 


the Music 


Listen to Classical 102.5 
for Classical Favorites 


The Mozart Block — Weekdays, 9:00 am 

Concert Capsule — Daily, 10:16 am & 2:16 pm 
Arts Alive — Weekdays, 12:16 pm 

Dinner Classics — Weeknights, 7:00 pm - 9:00 pn 
All-Time Classics — Weeknights, 9:00 pm - 10:00 
Kids Classical Hour — Saturdays, 9:00 am - 10:00) 
BSO Live from Symphony Hall— Saturdays, 8:00 pm 





HANDEL AND HAYDN SOCIETY 


Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society 
by donating $1,000 or more to the Annual Fund. This roster acknowledges gifts received between July 1, 2001 and 


February 21, 2003. 


DIAMOND BATON 

$25,000 AND ABOVE 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley III 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis 

Deborah & Robert First 

Mr. & Mrs. J. Robert Held 

Mary & Michael S. Scott Morton 


GOLD BATON 
$10,000 - $24,999 
Mark E. Denneen 
Todd Estabrook 
Joseph M. Flynn 
John W. Gorman 
Mrs. Henry M. Halvorson 
Elma S. Hawkins 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Waltrud A. Lampé 
The Estate of Barbara Lee 
Karen & George Levy 
Walter Howard Mayo III 
Sandra Sue McQuay 

& Michael J. Ruberto 
Mary & Sherif Nada 
Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 
Dr. Michael Fisher Sandler 
Jane & Wat Tyler 
Janet & Dean Whitla 
Jane & James Wilson 
Rawson Wood 
One Anonymous Donor 


$5,000 - $9,999 

Kathy & Bob Allen 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. & Mrs. Thomas R. Cashman 
John F. Cogan, Jr. 

Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 


Kosmo Kalliarekos 
& Elizabeth Gittings 


Tavener Commission Sponsor 


Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Dr. Lucy Lee 
Laura & Thomas Lucke 
Pat & Richard MacKinnon 
Dr. Betty Morningstar 
Mr. & Mrs. E. Lee Perry 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Alice Richmond 

& David Rosenbloom 
Carol & George Sacerdote 
Robert Scott & Diane Spencer 
Susan M. Stemper 
Cathleen & James Stone 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Two Anonymous Donors 


SILVER BATON 
$2,500 - $4,999 
Amy S. Anthony 
Dr. & Mrs. Edmund B. Cabot 
Dr. Kevin J. Clancy 

& Ms. Kathleen O'Meara 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
Russell Gaudreau, Jr. 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 
Mr. & Mrs. J. Thomas Henderson 
Rachel Jacoff 
Brenda & Peter Kronberg 
David L. Landay & Naomi Litvin 


Winifred |. Li 
Lois Lowry & Martin Small 
Janet & David McCue 
Stephen Morrissey & Jill Harmsworth 
Mr. & Mrs. Francis Perkins, Jr. 
Judith Lewis Rameior 
Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Kay & Stanley Schlozman 
Hazel P. & Stephen A. Shaughnessy 
Elizabeth B. Storer 
Miriam & Charles Wood III 
Christopher R. Yens & Temple V. Gill 
in memory of Estah & Robert Yens 
Laurie & Robin Young 
Ellen & Arnold Zetcher 
Ariodante Sponsor 
One Anonymous Donor 


BRONZE BATON 

$1,000 - $2,499 

Dr. F. Knight Alexander 

Marjorie Bakken 

Martha H. & Robert M. Bancroft 
Susan Baust 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 

Dr. T. Edward Bynum 

Barbara & Harlow Carpenter 
Diddy & John Cullinane 

Paul A. Cully 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

Mr. & Mrs. Alan Dworsky 
William H. Fonvielle & Carole Sharoff 
Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Jane & Jonathan Fryer 

Darcy & Howard K. Fuguet 

Rhea & Stephen Gendzier 

Amy Hadden 
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Enjoy the treasured recipes 
of regional French cooking at 
one of Boston’s best 
new restaurants 
* 

Best After Theater Dining 
Boston Magazine 
* 

Best French Fries 
Improper Bostonian 
* 

Best Ticket To...Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


ASStRIt WW 


Breakfast -« Lunch - Dinner «+ Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 


617.4.25.324.0 





Suzanne & Easley Hamner 

Dena & Felda Hardymon 

Daphne & George Hatsopoulos 
Martha & Samuel Hoar 
Christopher Hogwood 

Donna Huron & John Paul Marosy 
lene & Richard Jacobs 

Mr. & Mrs. Robert A. Jones 

Sarah & James Joslin 

Beth S. & Seth A. Klarman 

Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 

L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. R. Willis Leith, Jr. 

Mrs. Doris A. Lewald 


HANDEL AND HAYDN SOCIETY 


Peter G. Manson & Peter A. Durfee 
Alice McInerney 
Sharon F. Merrill & John Marino 
Debra Moniz 
Jane & Robert Morse 
Dr. Winifred & Mr. Leroy Parker 
Catherine Peterson 
Mr. & Mrs. Jerome Preston, Jr. 
Esther & Donald Robbins 
Daniel Romanow 

& B. Andrew Zelermeyer 
Hugh Samson 
Mary & Ed Schein 
Robert N. Shapiro 
Mr. & Mrs. Norton Q. Sloan 


Institutional Support 


MILLENNIUM CIRCLE 

$50,000 and up 

Denneen & Company 

Fidelity Charitable Gift Fund 
Westport Rivers Vineyard & Winery 


PLATINUM BENEFACTORS 
$25,000 TO $49,000 

The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Stratford Foundation 

One Anonymous Donor 


DIAMOND BENEFACTORS 

$10,000 TO $24,999 

Alitalia Airlines 

Air France 

The Boston Foundation 

FleetBoston Financial Foundation 

The Florence Gould Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 

Barbara Lee & Raymond E. Lee 
Foundation 

The Parthenon Group 

Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

Virgin Atlantic Airways 

Wood Family Foundation 


GOLD BENEFACTORS 

$5,000 TO $9,999 

The Catered Affair 

The Clowes Fund, Inc. 
Colonnade Hotel 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
International Data Group 

Landry & Arcari 

The Luxury Collection 

Walter P. Noonan Trust 

Bessie Pappas Charitable Trust 
Stearns Charitable Trust 

One Anonymous Donor 


SILVER BENEFACTORS 

$2,500 TO $4,999 

Clipper Ship Foundation 

The Crane Collection 

Marion L. Decrow Memorial 
Foundation 

Dynagraf, Inc. 

Charles & Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

The Medtronic Foundation 

J.P. Morgan Chase Foundation 

New England Financial Foundation 


Mr. & Mrs. Daniel Steiner 
Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Jane Toussaint 

Mr. & Mrs. Robert Welborn 
Ms. Gwill York 

Hon. Rya W. Zobel 

Five Anonymous Donors 


* deceased 


Shaw's Supermarkets 

Abbott & Dorothy H. Stevens 
Foundation 

Tables of Content 


BRONZE BENEFACTORS 
$1,000 TO $2,499 
Analog Devices 
The Antique Company 
Atlantic Trust Pell Rudman 
Bose Corporation 
Boston Council for the 

Arts and Humanities 
Camden Writers 
Christian Dior 
Charles Stark Draper Laboratory 
Choate, Hall & Stewart 
Ernst & Young, LLP 
Foley, Hoag 
Garber Travel 
Kingsbury Wax Bova, LLC 
Lynn Cultural Council 
Parfums Houbigant 
Skinner Gallery 
Talbots 
Tsoutsouras & Company PC 
Tzell Travel Specialists 
The Thermo Electron Foundation 
United Airlines 
Woburn Cultural Council 
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Bravo! 
To the Handel and Haydn Society. 


Thanks for taking us to new heights. 


Alitalia 


alitaliausa.com 





EDUCATIONAL 





The Handel and Haydn Society's Educational Outreach Program provides opportunities for 
children to both hear and perform classical music. The Society offers music workshops and 
youth concerts to area public schools at no cost, reaching more than 10,000 children each year. 





MUSIC WORKSHOPS AND RECITAL PROGRAMS feature a vocal quartet and pianist who 
offer an engaging lesson in music and history, in a format that encourages children to respond 
to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with the Handel and Haydn 
Society Orchestra and Chorus for performances in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures young vocal talent, and 
provides elementary and high school students with a high degree of personalized training. 
The program offers the resources young singers need in order to reach their full potential, 
musically, academically, and personally. 





For more information, contact Robin Baker at 617 262 1815. 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 


AND 





Your one complete source 
for NPR* news...and more 


all things considered 


this american life 


only a game 


morning edition 


} 
& 


BBC world service car t alk 
the connection 
fresh air inside out 
on point 


here and now 


wbhur 


90.9 Boston 
1240 West Yarmouth 





